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Davydenko L.V. Shevchenko LS. Multimodal representation of the English conceptual duplex
HOUSE/HOME. This paper focuses on the English conceptual duplex HOUSE/HOME, its conceptual properties and
means of linguistic representation; and examines the contribution of the data of its multimodal discourse
actualization to the cognitive linguistics framework. In cognitive semantics, HOUSE/HOME proves to be a
conceptual duplex constituted by various meanings of the polysemantic nouns Aouse and home, and elaborated by
the meanings of their synonyms. Within a conceptual network, their common meanings are arranged according to
the domains where they are profiled: HUMAN LOCATION / DWELLING, FAMILY. The study of their salience in
speech (in literary texts) considers their contextual elaborations, and establishes groups of lexical-semantic
variants which are finally blended together within a conceptual model of HOUSE/HOME. This model is a unity of an
integral and two differential parts. The integral part is constituted by the meanings: "building where a person lives
(with his family)", "dwelling place", family life", "family" shared by the lexemes house (n) and home (n). The
differential parts of the model are formed by the meanings which are specific for each polysemantic lexeme. To
analyse the HOUSE/HOME actualization in discourse the study adopts a broad perspective on multimodality. It
relies on the interaction of verbal and graphic codes and reveals that these semiotic systems are non-isomorphic in
representing various meanings of the concept duplex.

Key words: concept duplex HOUSE/HOME, conceptual domain, conceptual network, lexical meaning,
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JaBunenko I.B., IleBuyenko I[.C. MyabTuUMOIajibHA penpe3eHTAIlid AHIJIOMOBHOIO Ay0JIeTHOTO
KOHIeNnTy HOUSE/HOME. Llg cTaTTs 30cepemKyeThesl Ha aHTITHCBKOMY MyOleTHOMY KOHIEnTi HOUSE/HOME,
HOro KOHIIENTYyaJ bHUX O3HAKaX Ta 3ac00ax MOBHOI pENPE3eHTAIlil, @ TAKOXK BUBYAE JIaHI PO HOro aKTyali3alliio y
MYJIBTUMOAAIBHOMY IUCKYpCi, IO TOTIMOMIOE HOTrO0 PO3yMIHHS Y KOTHITMBHIM JIIHTBICTHLI. 3 TOYKH 30Dy
KOTHITHBHOI ceMaHTUKH HOUSE/HOME BUSIBIISIETHCS TyOJETHHM KOHIIEIITOM, IO CKJIQJAETHCS 3 PI3HUX 3HAYCHD
MOJIiICEMIYHUX IMEHHHKIB /ouse 1 home 1 yTOUHIOETbCS 3HAUYCHHSAMM iXHIX CHHOHIMIB. Y MEXaxX KOHIENTYyalbHOi
MepeXi KOHIENTY iXHI CHiJbHI 3HAUCHHS BIOPSIKOBaHI 3a JOMECHAaMH, y SKHX BOHH INpo¢inboBaHi: MICLE
IPOXWUBAHHSA / BYTTS JIIOAWHU, CIM'Sl. BuBUYeHHsI iX BHIIIJICHOCTI B MOBJIEHHI (y JITepaTypHHX TEKCTax)
JIO3BOJISIE TIPOCIIZAKYBATH iXHI KOHTEKCTHI YTOYHEHHS, 3IPYIMyBaTH iXHI JIKCHKO-CEMaHTHYHI BapiaHTH, sKi
00'eIHYIOThCS B paMKax KOHIICTITYaJ bHOT MoJiesli HOUSE/HOME. L Mozens sBiise OO0 €IHICT IHTErpalbHOI Ta
JBOX TU(EpEHIIIHHNX YacTHH. [HTerpaibHa YacTHHA YyTBOPEHA 3HAUCHHIMHM: "OYIMHOK, JIe JTIF0IMHA XKHBE (pa3oM
3 ciM'ero)", "Micue npoxxuBaHHs", "ciMeliHe KHUTTA", "ciM'a", CIUTBHUMM I JieKceM house (n) i home (n).
Judepentiitni yacTuHu Moaemi chopMOBaHi 3HAUSHHAMHU, CIeUU(BIYHUMHU I KOXKHOI 3 0araTo3HaYHUX JIEKCEM.
Juis ananmizy npencraBieHHs HOUSE/HOME B JHCKYpCI y JOCTIDKCHHI BHKOPHCTOBYETHCS IMUPOKE PO3YMIHHS
MyJIbTUMOJATLHOCTI. BOHO cCrnHMpaeThcss Ha B3a€EMOIi0 BepOalbHUX Ta TpapiyHUX KOMIB 1 BHUABISE
HE130MOP(HICTh X CEMIOTHUYHUX CUCTEM Yy MOJIaHHI HUMHU OKPEMHX 3HAa4€Hb AyOJETHOTO KOHIENTY.

KarouoBi cioBa: aybnetHuii koHmenT HOUSE/HOME, KOHLENTyajdbHAa MeEpexka, KOHLENTyalbHHH IOMEH,
JIEKCUYHE 3HAYCHHS, MYJIbTUMOJIATBHICTb, TTOJIICEMisl, CEMIOTHKA, CHHOHIM.

JaBunenko U.B., llleBuenko N.C. MyiabTuMoOIadbHAs pelpe3eHTAIIUs] AHTJIOSA3BIYHOTO XY0J1€THOTO
KOHIEeNnTa HOUSE/HOME. DTa cTaThs IMOCBSIICHA aHAJIM3Y aHTJIMICKOTo JyOJIeTHOTO KoHIlenTa HOUSE/HOME, ero
KOHIICNITYaJIbHBIX TPHU3HAKOB M CIOCOOOB SI3BIKOBOW pEMpPE3CHTAIlMH, & TaKKe H3YyYCHHIO JaHHBIX O €ro
aKTyaJIN3alluyd B MYJIBTHMOJAIBHOM JUCKYpCE, YTO YIIyOJsieT ero NOHMMaHUEe B KOTHUTUBHOM TuHTrBHCTHKE. C
TOYKH 3pEHHs] KOTHHTHBHOW ceMaHTHKH HOUSE/HOME OKa3bIBacTCs MYyOJICTHBIM KOHIICTITOM, COCTOSIINM U3
pa3IMYHBIX 3HAYCHWH MHOTO3HAYHBIX CYIICCTBHTEIBHBIX house W home, YTOYHEHHBIX 3HAUYCHUSIMH WX
CHHOHUMOB. B paMKax KOHIIENTyaJbHOWH CETH KOHIIENTa MX OO0IIMe 3HAYeHHS YMOPSAOYEHBI B COOTBETCTBHUU C
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JOMEHAMH, B MpeZeiax KOTOPBIX OHU MPOGUIHPYIOTCA: MECTO XUTEJIbCTBA / ITIPEBBIBAHUS YEJIOBEKA, CEMbS.
W3yueHrne WX BBIICICHHOCTH B pedd (B JIMTEPATYPHBIX TEKCTAaX) MO3BOJSICT MPOCIEANUTh MX KOHTEKCTHBIC
YTOYHCHHUS, CrPYIIHMPOBATh HUX JIEKCHKO-CEMAHTHYCCKHUE BapUAHThI, KOTOPbIC OOBEAMHSIOTCS B paMKax
KOHILENITYaIbHOW Mojend HOUSE/HOME. DTa MoJefib MpeACTaBisieT coOOH €AMHCTBO HMHTErPAjbHONM U IBYX
muddepennmanpHbix yacteil. THTErpansHas 4acth 00pa3oBaHa 3HAYCHUSIMU: "JIOM, [JI¢ YEIOBEK JKUBET (BMECTE C
ceMbeil)", "MecTo xuTenbcTBa", "ceMelHas JKU3HB", "ceMbs", OOMIMMH I JIEKCeM house (n) u home (n).
Huddepennmanpaple 9acTd Mojend CcHOPMHUPOBAHBI 3HAYCHUSAMH, CHCUU(UYHBIMA JUIS  KaXKIOW U3
MHOTO3HAYHBIX JIeKceM. B HaleM uccieqoBaHuM aHanu3 mpencraBieHus HOUSE/HOME B ITUCKypce Oasupyercs
HA IIMPOKOM MOHUMAHUH MYJIbTUMOAATBHOCTH. OHO OMHPACTCs Ha B3aUMOICHCTBUE BepOAbHBIX U rPpadUueCKIX
KOJIOB M OOHApY)KMBAeT HEU30MOP(PHOCTD ITHX CEMHUOTHYECKHX CHCTEM B MPEICTABICHUH OTIACIbHBIX 3HAYCHHI

JyOJIEeTHOTO KOHIIENTA.

KiroueBbie ciioBa: 11y6neTH1>H71 KOHIIENT HOUSE/HOME, KOHLICNITyallbHasA CCTh, KOHueHTyaanmﬁ JIOMEH,
JICKCHYECKOC 3HAaUYCHHUE, MYJIbTUMOJAJILHOCTD, MOJIMCEMHUSI, CHHOHHMM, CEMHOTHKA.

1. Introduction

This paper explores the English lexicalized
concept HOUSE/HOME in light of current advances in
cognitive  linguistics, and  examines their
presentation in multimodal literary texts so that the
data of the graphic code contribute to the cognitive
linguistic and cognitive semiotic frameworks. The
research on HOUSE/HOME that has been carried out
so far mainly treats the topic semantically. The
HOUSE/HOME concept has drawn much attention of
various disciplines: semiotics [11; 16], sociology
[9], psychology [15], mythology, history, etc. The
relevance of our study is determined, on the
one hand, by the necessity to work out a cognitive
explanation of polysemantic properties of lexemes
house, home and their synonyms, and on the other,
by the need to account for the multimodal
presentation of HOUSE/HOME as one of the key
concepts of the culture of the English-speaking
society. In this study we aim to answer the
questions:

(1) what are the properties and nature of the
HOUSE/HOME concept; (2) which of these
properties are presented in a graphic form in
multimodal printed fiction, and (3) what are the
relations between verbal and graphic code systems:
whether they are isomorphic in representing the
meanings of the concept?

The purpose of this study is to model the
HOUSE/HOME concept, which is represented by
different meanings of the English polysemantic
nouns house and home and their synonyms, and,
more specifically, to trace how these meanings
manifest themselves in different code systems in
multimodal texts. In this paper, we argue that the
theoretical approach of cognitive linguistics and
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cognitive semiotics is particularly well suited to
achieve this task.

The object of this study 1is the
HOUSE/HOME concept, verbalized by
polysemantic lexemes house and home and their
synonyms, and presented by graphic means in the
English fiction. The material of the study is
vocabulary definitions of the polysemantic nouns
houses and home and about 500 of their synonyms,
the occurrence of these lexical units in modern
English texts from the BNC database (fiction) as
well as corresponding pictures from modern books
of fiction.

2. Theoretical Underpinnings and Research
Methods

This study is carried out in the context of
cognitive linguistics and cognitive semiotics, and
focuses on the representation of the HOUSE/HOME
concept in the English lexical units and drawings in
printed books of fiction. The most relevant approach
for the analysis of the former is cognitive
semasiology which is concerned with the cognitive
mechanisms behind the development of the multiple
meanings (or polysemy).

The consideration of the actual research material
is carried out with the help of a complex
methodology, which includes the method of analysis
of vocabulary definitions (to distinguish the lexical-
semantic variants of nouns house and home), the
method of lexical component analysis (to find out
the meanings of lexical-semantic variants and the
synonymic rows formed on their basis), as well as
methods of conceptual networks construction (to
reproduce conceptual nets of polysemantic nouns
house and home). According to S. Zhabotynska [6],
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conceptual models of polysemy are networks
reproduced by  various  combinations  of
quantitatively limited generalized propositions
(schemes), which are part of basic frames [6, ¢.357-
368].

The studies in multimodality carried out within
the field of semantics have postulated that meanings
are construed along various interaction patterns of
linguistics and semiotics. The pivotal point in this
development was the publication of the book by
Gunter Kress and Theo van Leeuwen who argue that
“semiotic modes, similarly, are shaped by both the
intrinsic characteristics and potentialities of the
medium and by the requirements, histories and
values of societies and their cultures” [20, c¢.35].
Today researchers agree that multimodality has
quickly become “the normal state of human
communication” [19]. As John A. Bateman puts it in
his book Multimodality and Genre, ‘“Nowadays...
text is just one strand in a complex presentational
form that seamlessly incorporates visual aspect
‘around’, and sometimes even instead of, the text
itself” [18]. These ideas serve the underpinnings of
our analysis of the representation f meanings of the
HOUSE/HOME concept in the form of drawings
illustrating modern English fiction.

We carry out the analysis of the HOUSE/HOME
concept in four stages.

At the first stage, we determine the list of lexical-
semantic variants for souse and home according to
dictionaries.

At the second stage, the object of analysis
becomes only the conceptual domain within the
conceptual networks of lexical-semantic variants
directly related to the HOUSE/HOME concept.

At the third stage of the analysis, we build an
integrative conceptual model that combines the
lexical semantic variants of home and house, which
are profiled within the domain HUMAN
LOCATION. This model  structures the
HOUSE/HOME concept as a conceptual duplex.

At the final stage, we analyze how various
meanings of the HOUSE/HOME concept are
conceptualized through visual imagery in
multimodal texts of fiction.

3. Results and Discussion
The notion HOUSE/HOME is a cultural
universality, one of the main material conditions of

human  existence. The  modern  concept
HOUSE/HOME goes back to biblical and
mythological notions. The Bible interprets the
concept as '"housing", "protection", "storage",
"family life", "household", "family", '"genus",
"household, united by faith" [13].

The origins of this concept lie in the mythology
being "the starting point of the evolution of the
concept" [14]. HOUSE/HOME is conceived as the
center of the world and personified as ancestors’
spirits. HOUSE/HOME is a cosmic symbol, a
reduced model of the universe. The symbols of
HOUSE/HOME are the fire / fireplace as the
organizing center of the home, a sign of the spiritual
and material unity of relatives living together, of the
beginning of life.

In linguistics, depending on the direction of
research, the analysis of the HOUSE/HOME concept
focuses on various aspects.

In linguistic-cultural studies, HOME is interpreted
as basic knowledge, a network of coordinates that
simulates the relationship between man and the
world, that is, one of the concepts that constitutes a
popular world view [7]. As a linguocultural concept,
HOME (represented by the phraseological means of
English) is considered to be a macro-ethnic concept
consisting of the concepts HOUSE and HOME [17].
Historical and cognitive research of the concept
reveals diachronic changes in its meanings and,
accordingly, in the semantics of its names — the
lexemes house and home [5].

In linguistic poetics, the concept HOME/HOUSE
is interpreted as depending on the author's idiostyle
[12] and his/her artistic world view [1]. The
attention of researchers is paid to how the
HOUSE/HOME concept is denoted by its names —
house and home. This question is central in our
work, too.

The study of the concept in the direction "from
culture to individual consciousness" [8] includes the
disclosure of its pre-conceptual basis — the direct
psychic data, rooted in cult thinking and not yet
conceived [2]. This psychic value is an archetype —
unconscious knowledge, presented in the mind by
certain images, symbols and myths. The notion of
HOME, as phraseology proves, dates back to such
archetypes as SELF (the orientation of the living
space on the center — the hearth / fireplace, the home
represents the area of the soul, where the center is
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the location of self: i.e. the home is where the heart
is), SHADOW (the labyrinth, cellar symbolizing the
other world: to go one's last home), WISE OLD
MAN (the personification of the well-ordered
internal space in comparison with the outer chaos,
the traditions of the generation (i.e. be as safe as
houses, the Englishman’s house is his castle), WISE
OLD WOMAN (home is women's kingdom), MASK
(the suitability of housing for the social role of its
owner: a bachelor home).

The means of lexical representation of
HOUSE/HOME in English include several basic
synonyms: nouns house, home, building, dwelling,
abode, household, where the first two possess a
prevailing semantic potential. The number of their
meanings varies significantly: house and home have
21 and 22 lexical semantic variants respectively,
while the others have no more than 2 — 4 each. The
contents of house and home completely cover the
contents of their synonyms.

To model the conceptual polysemy we first single
out the semantic properties of house and home. The
etymological layer of the concept (the term by Yu.S.
Stepanov [14]) is formed by the meanings "hide"
and "settle down" (for house from PrGr *Khusan —
"hide" and home — PrIind *Tkei —"settle"); this
determines their internal forms "protection”
(house) and "dwelling" (home).

In historic perspective, their polysemantic nature
is a result of lexical processes based on the
metaphor, metonymy, expansion and narrowing of
concepts. In lexicographic data, house is fixed by
dictionaries in the 10™ — 21 centuries, home — in the
19" — 21% centuries (OED). Based on generalized
propositions (schemes), the conceptual models of
their polysemy are networks, part of the basic
operational frames [6]. The propositions are
thematically grouped within them and serve as a tool
to build frame networks of specific subject domains.
The most prominent domain is HUMAN
LOCATION, it represents the networks of polysemy
for both home and house. Together, they construct
an integrated "conceptual duplex"
HOUSE/HOME [3; 4].

An integrated conceptual model of the duplex
HOUSE/HOME profiled within the domain
HUMAN LOCATION is connected by partitative,
locative, classification schemes, etc. [3; 4]. In our
data, prevailing meanings of home are "family life”,

22

" <¢

"dwelling", “building where a person lives (with his
family)”, “family”; while house has dominant
meanings “building where a person lives (with his
family)”, “institution / body” [4, c.87-94].

The meanings "building where a person lives
(with his family)", "dwelling place", "family life","
family" are profiled within the domain HUMAN
LOCATION, They are common both for house and

home, and form the integral area of their conceptual

polysemy networks, and, correspondingly, the
integral area of the conceptual duplex
HOUSE/HOME.

Two differential areas of the conceptual duplex
HOUSE/HOME are formed by other meanings
respectively [4, ¢.87-94]:

- HOME area — "people — residents of the
dwelling", "the place where the house is located",
"the place where the parent's home is", "the
organization that cares about people who need help:
types of organizations ";

- HOUSE area — "dynasty / old tribe", "university
dormitory", "group of students living in a university
dormitory", "commercial organization: types of
organizations"”, '"staff / management of the
organization", "house of the legislative body",
"quorum of the legislative body", "entertaining
institution", "audience in the theater".

In illustrated books of fiction, the meaning is
jointly created in graphic and linguistic signs though
they highlight different properties of the
HOUSE/HOME concept duplex.

In children literature, the meanings of HOUSE
prevail in graphic representation: for example, in
“Winnie-the-Pooh” by Alan Milne with the original
colour illustrations by E.H. Shepard one finds the
map with the drawings of Pooh Bear’s house,
Rabbit’s house, Piglet’s house, Kangas house,
Owle’s house [21, c. 8].

In linguistic representation, metonymy often
represent the meaning of "building where a person
lives" is (by synecdoche — the door stands for the
house):

So Winnie-the-Pooh went round to his friend
Christopher Robin, who lived behind a green door in
another part of the Forest [21, c. 10],

as well as the meaning of "dwelling place" (the
route stands for the house):

So when Christopher Robin goes to the Zoo, he
goes to where the Polar Bears are, and he whispers
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something to the third keeper from the left, and
doors are unlocked, and we wander through dark
passages and up steep stairs, until at last we come to
the special cage, and the cage is opened, and out
trots something brown and furry, and with a happy
cry of ‘Oh, Bear!’ Christopher Robin rushes into its
arms. [21, c. 6].

The meanings "family life"," family", associated
with the concept area of HOME, are mostly
represented linguistically, i.e. East or West — home is
best, A home can be made a heaven or a hell. They
are not common in graphic representation, and are
illustrated schematically or symbolically (through
the symbols of the heart (LOVE), flowers (COSINESS)

HOME

- @kt~

OWEET HOME

Home is not
a place...

it's a
feeling.

To sum it up, both verbal and visual
construing of the meaning of HOME / HOUSE in
multimodal texts requires a corporeal involvement
of the reader. In our examples, graphic and linguistic
signs make salient different components of the
common meanings of the concept duplex. This
proves the fact that verbal and visual (graphic) codes
are not isomorphic in representing the HOME /
HOUSE concept.

4. Conclusion

The present study has focused on the exploration
of a lexical conceptual duplex HOUSE/HOME
verbalized by the polysemantic nouns house, home,
and their synonyms. Our analysis has revealed that
the HOUSE/HOME concept can be modeled as a unity
of an integral and two differential parts. The former
comprises the meanings: "building where a person
lives (with his family)", "dwelling place", "family
life", and "family". The differential areas of the
conceptual duplex correspond to the concept area
HOME ("people — residents of the dwelling", "the
place where the house is located", "the place where
the parent's home is", "the organization that cares
about people who need help: types of organizations "
— for the concept); and the concept area HOUSE
("dynasty / old tribe", "university dormitory", "group
of students living in a university dormitory",

9, ®
SHorme

is where the heart is

"commercial organization: types of organizations",
"staff/management of the organization", "house of
the legislative body", "quorum of the legislative
body", "entertaining institution", "audience in the
theater").

Our data also confirm the importance of paying
close attention to various modes of representing the
concept meanings in multimodal texts. In
multimodal texts of English fiction, both graphic and
linguistic codes represent the HOUSE/HOME concept
but are not isomorphic. Linguistic and visual
semiotic systems prove to be used preferably to
represent different components of the meaning of
this conceptual duplex.

The perspective vector for a further
research can be a diachronic cognitive analysis of
the polysemantic house and home, as well as other
conceptual duplexes which will reveal their
evolution in linguistic and in other semiotic systems.
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